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e  THE NEW STRAITS TIMES ANNUAL, Malaysia, 1991 (@ P.135-P.139 )
“Home scenes - symbiosis of an artist and his home town ” -by Lam Seng Huat

LR R AU 7R 4 T BEFE A4 FT 4 LT L, SRR 3240 Philip Mathew -5 Zf~{£7 Lam Seng Fatt 4177,
Philip Mathews, Lee Kian Seng and Lam Seng Huat @Lee Kian Seng ” s studio 1990-11-07.
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B T EZHSFETF T 1968 410 H 10 HAFEEEEHS (Royal Klang Club) F1FEBE TN HEFFHA, .
I (AR (Royal Klang Club) .

“4E BSRES (Kelab Di Raja Klang/Royal Klang Club ) 77 #5174, 60 FE/CEZ AR EMREZ N Z N iE
BRGS0 E AR —, XTSRRI IR EH —EHI Tt 1967 M 1F 34 R.J. Colins G4 #iln 2
K MR PTG, AR IR BT F (Straits Times Malaysia 1966-10-18) KM . “HSHS Fe i =
TEMWEHISEIX (Kampong ) RHL1E, M-S VIAIR YT, R MECE]. MR E TS5 %222 SR
B GIEE KT, BB AT AU 570G ZARZESE. (The Lesson by Eugene lonesco translated from the
French by Donald Watson @ Klang Club ,Directed by Reginald Collins 1968 ) Z 5, HMIHIME LT, 126k T 1%
i fE . "
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e  “Art should be a free-flow of one’s own will-artist “~Hoo Ban Khee,9 October 1968 Eastern Sun

ation, The Intaglio, .

1t will also mark his last
show here before he leaves:
for Tokyo for further stm-
dies early next year,

Kian Seng has always
been a creative and adven-
turous artist, .

With the creatlon of In-
taglio — an oil paint on -,
curved-out hardboarq —
he manages to bring paint-
ing to a three-dimensloned
beauty while still retaining
the rhythm bcauly nf the
hardboard,

A total of six suc‘h win‘. ‘]
ings will be shown at the
coming exhibition.

Kian Seng also excels in
hatek hut, ag other -good
artists, he s aklvarys lori-
tical of his own works.

Decorative

He sald: “I know there
Is something wrong with
batek paintings. Some-
thing, somewhere. L can't
tell.

"I'r.-rham. it is too decor-
atlve,”

“I hope I would be able
to learn, to compare and
to improve them ‘when §
am In Japan,” he said.

He is also one who per-
sistently refuses to bow to
other styvles and influences.

He said: “Art should be
a_“t.{ee—ﬂow of one’s own

oy T : : : will,
P b:%’tam SHM Lee Kian Seng b:?;’q “There is no point of do-
IQE?B' S ing anything at all lf it is

} 6 merely a copy-work."”
Art should bé®% | v
free-flow of one’s
own will— artlst

By HOO BAN KHEE

HKUALA LUMPUR, Tues. — Ten years in art and
*2l-year-old Lee Kian Senig is still looking as “square”
Fas when he was a schoolboy. !
i With his “porcupine” hair he looks more like a
i constructlon labourer than a refined and polished
+ young artist.
B w{lll, hd‘r:n’tlll:“ ot
e; a
!0:0; g many Eastern Sun, October 9, 1968

or“:hr: ‘:‘e‘.lef- the cat out  pay, Ocroecn 0, 1968 Fase 11 TASTERN Sun WEepne
“I don't wish te look like
,an arlist in order to be an
artist.
“I sell my works not by
'my appearance,” he sald,
ually ag stubborn as he is
twith his hair,
# Kian Seng was speaking
ipn theseve of a ioint ex-
“hibltion to be opened by
‘the ' Sultan of Se'angor at
lhe Klang Club, Klang, at,
30 pomoon “Thursday. 5
The exhibition will show
collection of his works in
the last 10 years with maln
emphasis on his Iatest cre-

|
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e THELESSON by Eugene lonesco translated from the French by Donald Watson Directed by Reginald Collins
@ Klang Club 1968. Set painting by Lee Kian Seng

N v by
DONALD WATSON l

The characters:

(in the order of their appearance)

The Maid Riena Collins
The Pupil Veronica Allen
The Professor ... Christopher Allen
Directed by Reginald Collins For Air and Sea Operations

The action of the Play passes in the Professor's study in
a small French town

contact
Stage Manager ... Peter Bonner
Asst. Stage Manager ... Bill Martin
Set Painting Lee Kian Seng | o
Wigs & Hair styles ...  Rena Chen l G u t h ri e B O u St ead
Production Photographs by Peter Adler ¥
House Manager W. Davson : Code NamehSea_Horse"

ACKNOWLEDGEMENTS

The French Embassy
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A&l 1966 410 H SFFWERBEFHS (Arts Council Malaysia ) 7 2 1S g2 TP TNE, FhiB X642
FFIHFL o

“1960 HFEA/CH I H 5 Z ARG, ZAXKHKIER T T HE A (Mr.Frank Sullivan ) FIHEZZE I

(P.G.Lim) W&, FZ)5FNE T —4WA. 1970 1CH], FNZHEEFFZZNFERNTHIE b 28 T E 64
Wi, FERMNTZE IR T s T B R IGAE AR 254 S JI B IR B (-SRI [ 5 Z AR
K, FIEZ (P.G.Lim) EITEHRLGHAWE T ZARIFEZEL L, 17—, XSGR WEARKETT
BEE K. 1971 4 H 55 Z R IFB . 7
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Source: Nanyang Siang Pau 18th October 1966 and China Press 18th October 1966

o IRPUIVF R 1966 4F 10 18 H

X ZFEE MR ER R AR CIEE G 5
(FHREH T EHITO EXEARME LS B CE: SR TERERE AMBPIZES, EARHERD
Mg KRR K TR, RIEFBER . HT A EREFGEHE AR, SRR
ARk T IR A .
TR H T PR, AR HFREEARERET, NERE KIS R EFFFRALR,
R UL o
i 2 2 — A H I R, A IR R AT 22 f S i, (2, X IFFIEERRAR R & 1
WrE. MPIEIES, CONEXEAREMREII, hibn] WALRERSZREMSFHIR. (BD BXZ
ARIERF IR HEC (5 RERME RN EFRIPIEIE () IEFER W4 K 2@ 4 R
PRt
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o HoRpuiy[EHRk 1966 4 10 A 18 H
HEEBRFEENES BELFRFITE BHAHCIRESET)
HHEHEFEEEE, 2 THEHERREREMBAECERFT, E5EEFHE.
PRSI R E A PR e, IEERAFZ IR A EY, FHEEEREL, SEETBHEL, W
ZEMBERLPREE. MIFTIHKERENRAL S EEEESM K. () EBRZRERD

SEAESOTRR LR, HANEFERERER, KANRZARZREER A& TR FE.
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Source: The Straits Times, October 18, 1966

Young artist to hold one-man exhibition

Kuala Lumpur, Mon — A promising young artist, Mr. Lee Kian Seng, 18, will hold a five-day exhibition of his works at
the AIA Building in Jalan Ampang here, beginning tomorrow.

The 110 works including 70 oils, in his one-man show are for sale, the prices ranging from $80 to $700 each.
Admission to the exhibition, which is open to the public from 10am to 6pm daily, is free.

First prize

Mr. Lee’s latest success was in this year’s Young Artists Exhibition in which he won the first prize for his oil painting,
entitled “Kuala Trengganu”.

He was discovered in 1964 when his oil painting “The Beggar and the Bird”, was shown at the seventh National Art
Exhibition here.

It was later acquired by the National Art Gallery for its permanent collection and was among the paintings selected
for the first exhibition of Malaysian art in Sydney last year.

3k 3k ok 5k 3k 3k sk ok ok ok 3k sk ok ok ok 5k ok sk sk ok ok ok ok %k ok ok ok 5k ok sk ok %k ok k ok k ok

Source: The Malay Mail, October 18, 1966

Self-taught artist holds one-man show

Kuala Lumpur, Mon — An 18-year old artist from Klang, Mr. Lee Kian Seng is holding a one-man exhibition, his second
so far, at the Balai Ampang, AIA Building, here from today to Saturday.

On display will be 110 of his works. These include batik paintings, oils, watercolours and other media.

The exhibition will be declared open by Mr. Frank Sullivan, Secretary of the National Art Gallery at 5.30 pm today. It
will be opened to the public from 10am to 6pm daily from tomorrow.

Virtually self-taught, Kian Seng held his first one-man show in Klang last August.

Puzzled

Mr. Sullivan, had this to say about Kian Seng: “He has already revealed abilities which are astonishing for an artist so
young in years. "

“I have no hesitation in saying that the ‘spark from heaven’ which distinguishes a good artist from the ordinary run
of men, has fallen on Kian Seng, much to the puzzlement of his family which cannot trace any sign of artistic talent
among their forebears for several generations back.”

Many of Kian Seng’s works have been exhibited in the annual National Art exhibitions sponsored by the National Art
Gallery from 1964.

He won the challenge trophy for the best exhibit in the Arts Council’s 10™" Young Artists exhibition now being held
the British Council Centre here.

Picture shows Kian Seng beside one of his works.
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1966

< The Pair > 1968, Permanent Collection of the National Art Gallery Malaysia

38/118 (ZidEE) -a. M- 1 1960 E(CHE A IR 7 25+ [FFR R i-20230826



< My Poem> 1968, Permanent Collection of the National Art Gallery Malaysia

e The Malay Mail 25 January 1969
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e Beggar and the Bird”
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Permanent collection of the National Art Gallery of Malaysia

(AR 1965. Ol

Permanent collection of the National Art Gallery of Malaysia
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“The Joy of L/vmg”.

N
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1967 from Klang to Bangkok > Chengmai
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by

LEE KIAN SENG

OF MALAYSIA
Opened by H. E. the Malaysian Ambassador to Thailand,
TENGKU NGAH MOHAMED bin TENGKU SERI AKAR

12 December, 1967 —— 3 January, 1968.

. Printed by Chong Fah Press, Klang.
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o 5/ mem (1960 FE£C)

LUT 4 Tt 109 1 R R 2 20 i T A SR

(1)

1966-08-27 ~31
(LA

o IIELIRFE T EAETTHITHI A - (FEETHE) (@ LIAERES
FAR L, 1966 48 H27 HE31 H) o Bid 7 EAMHIXHIZART5), 1
SHFTIFEALEZRZ T o BIFFECIRK, IHNEN LF L RBIEZ
https://klanghistory.blogspot.com/2014/09/blog-post.html|

Bld: 1966 8 f, KHIGIIKIFIHEEE, FREEGRINGE 1N e EHASE i

(@1966 410 /7 17~22 H/ LRI Z AR K £ The Arts Council of Malaysia Z74) 2R
EIRTEHIE A B (@1966 HE8 H 27~31 H ) , B T HIELIKE — N FEAL T
EITHI TN

1966 # 7 ., LRIIWEFFEARIEIGILZ A2 XKFH (B —FEF ZARE TR 5=
Tt BT SEAE (Mr. Frank Sullivan) 29 (2 7 L4 FITEFEES (The Arts Council of Malaysia
T ST TN B R ZLE MG )F & A FAEFIR 1966-08-17 . H1[HFR 1966-09-
19, ZMHR 1966-08-25 FlF/# 7 7K 1966-08-25 .,

o AEFMETRIHE 1966-08-27, H1g GHF 55 T5 IS — T E5 800 7
BRI, H 1967 FH 7 —F “ T LIRE R .

2)

1967-03-04~08
Wi
QR

(5 T EIRERE)  (1967) FEWEHEIE I /E@ Dewan Melayu Klang (P24 S A
AR o P R HEZE S, PREEAEALZ .

.

B tr: 17 1967-03-04 (FF—jii T/ LI RE ) FEIERFITHFFRET % H @ Dewan
Melayu Klang (4G AN 2252 Jalan Kota Raja 41000 Klang ) , 7 Y.A.M Tengku Azman
Shah Alhaj (FALKZE) FFFIERHFFL . FE G B R AW W25 (7 1 Power, Strength
and Nature” »  (IEREREHR) . (BB Lee Ming Photo )

BEE GHOE R T —HF. R HIstana Alam Shah®, “Bull carts”, “The Vietnam
War”,“ Landscape” fi1“ Power, Strength and Nature”. (i J, i H 7

o N T HEB IPIRENEIX SR E ST ERKEN S, FREE KT The
Arts Council Malaysia ZIREiZ hSHIFFEES

(3)

1968-05-14~16
Wi
Clb)

(FHJF I EIERE) PRI @ AT H— T HT I Zs i 20 F

(Exhibition Organising Committee ) » FEEEHENL —, #FF% %5, Hon.Secretary Fl
TR R BB ], Bkt E A EEEFEH, Tin Mine, Trees, Green, Mending
Nets I Birds. 7#: #HH]1968 4 4 HEIH KR, 1HEZ/CEmm SR .

KFEFA LI Z RN T E 1T, FHEE T 1968 FiFIE X564 (Mr. Frank Sullivan)
HHEFE s (G EIENE) HI .2 —, AL Z RIS i 55 Z AR
1970 fUF), FEE LR FEAFZZ NN THIEdd 45 70 2 I Hr 3= FFH Samat Art
Gallery 7}-1>FE,
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) BRI TIHSHEE T EARARH (Royal Klang Club) H-#E (FHEERE)  BE T
ISR FTIF A ERZ [T H 2. T F RN ZARE T -
1968-10-10

THHSHETFF | 88: 1425 (A5 (Kelab Di Raja Klang/Royal Klang Club ) J77 5 B 4E, 60 ECZ
HERE ARAAEISZ A Z s AR LRGN HEL —, XSGR WHIXCIA G —
(TN ED JEHITTHE. 1967 R EZAER. Colins FEAFDZR, MR 2B FIEXCH,  7EAFWERT IR

W9/ (“Young artist to hold one-man exhibition” 1966-10-18 The Straits Times Malaysia ) X
HFEEE . AW E L TIEEEMMRIIZEX (Lot 831,¢-9,Bukit Rajo,Klang ) /¢ Hi%, R.J.
Colins FE4 G A FFEF VIR YT, R M#6 7). RJ.Colins FE4-FD B (#H 25 % (R4
B2 X 5) 11 25 2E 5 1% 17 (The Lesson by Eugene lonesco translated from the French by
Donald Watson @ Klang Club Directed by Reginald Collins 1968 ) , ZE/# 4 % 77 75 M o
R.J.Colins JEAESGZMHFHER TELFA, Za, TEMHTE LT, (26 7 1968 417 (F
BEHE) .

1968 4 10 /7 10 H Z /1 FIREA (2 H) (RAFEE (Royal Klang Club, Malaysia) A5 (417
H, LT, I TH . SR T L7 5 BT FET T T L, A2 ZREH E R 1 EFE
o B P — (7B 5 ETFLGAGE-F 1, 18 5 HIUETFLG, HIG AR L a4 LT
FREEG I — RN RS S EN

CIEJ: “Art should be a free flow of one’s own will” by Hoo Ban KHee -Eastern Sun 1968.10.09. “Z&(#
B ES (11 7 /1A R 1968.10.12. # ] H 7K 1968.10.16)

H 1966 TFELIKFEE T FEAEZTT 8 TN NLHKS, HEGFIWEZARL |27 Z G ZALH
Bl Z A= (1984 @ % ASEAN ) FERZLIFHT & FZARITER Z RS . H 1970 F1CHIE
K, FEETEE—HRUNXBZEZTLFEF 2, TWERT, FERIERRBAFEIR R
—, I ELEZRZ T B THER. #FH (Z1 4 ) https://leekianseng.com/lee Klang 2.pdf

17.1.1988 @ LIAERTELNE, FREF VKA GHRITIAHIXTET KR “BHCHINTIE " KEZAR.

1968
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1969from Klang to Tokyo
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Courtesy of Nihon Keizai Shinbun ( Nikei 7 &8 7%#r/H ) 20/01/1972.
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e 1960~ 1970 AR EEED):

1966~1970 4E[A]:

1965: SR A A 2 g — e = H BRI

1966-1969: &I NETHHIZARREE .

1966-1969: 8 X/NAHIfE. 3K 6 TiE KP4 (3 WiE K ZALE/National Art Gallery Malaysia, 3 Ty K i 2
AHFH 2 /The Arts Council of Malaysia)

1966-1970: fEf NE R EE RS METE CHRMFEE—EZARE) (10" Sao Paulo Biennale,Brazil
1969) , EIEE CURIHFA =42 ARE)  (First India Triennale, New Delhi 1967) , HIFEKZAT (A%
H5HMAY B (Canada1970) , (EEJNZARFT) (Warath Spring Art Festival, Australia 1966 ) LA FE (A s
23) (Expo’1970,0saka Japan) L3k PG LIE &K =X Tl it “Unity” 5.

o3
1966: AME-MELA (TRFETE) .
1966: TFHEEW — LRETZEAREEFH 2 FE P (The Arts Council of Malaysia) »

1967: FHFFEZ — FHEZARVE, BRAET.
1967: M 11— . HEH, Dokp
1968: A= —  IEAHARER, HoRPGE.
1968: YOIGHIEE — HFEY, SR
1968: TRIO HEE — 2723, #R[HE.

1969: YIGHIEE — HFEY, SR

1966 One man show, Klang, Malaysia.

1966 Kuala Lumpur A.I.A. Building,sponsored by the Arts Council of Malaysia.
1967 Seremban, sponsored by the Negeri Sembilan Arts Society, Malaysia.
1967 Galeri 11, Kuala Lumpur, Malaysia.

1968 Klang Club.( Launched by late His Royal Highness The Sultan of Selangor)
1968 Samar Art Gallery, A.l.A. Building, Kuala Lumpur,Malaysia.

1968 Trio Gallery, Bangkok, Thailand.

1969 Samat Art Gallery, A.lLA. Building, Kuala Lumpur, Malaysia.

1964: B =3 (yliE) @ ( The Joy of Living) AJFFE (HRiuEZ AR HE S F /0 (The Arts Council of
Malaysia) , 1Efh (Z£7ZHTIE8)

1966: 4x3ftE# (Best Exhibit Prize) SiHIE &3 (First Prizein Oi) @ (AT /EEEEE) LRIGEZAR
FHE 2370 (The Arts Council of Malaysia) , {E&h (Kuala Terengganu) -

1968: (The Pair) 3EHEMASE =22, (MyPoem) FIBEENFE =2, (Vilager) FEMEFEE R @ (IR
PV o) Bk it B R EARE 5.
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1972:

1973:
1975:

1977:

a. 1972~1977 4EH]

AR E (Major Award) Z—@ (LSRG XSt ) BERIGW ERERE LS, fEdh (From the
Windows of Red )

/N (Minor Award) @ (AR HAMF) R ERITWERERIE LS, EM  Mankind)

K (Major Award) @ (HURHEDY & (The Young Contemporaries) , Z5RiG W [EHKEAREE
77,  {Edh {Process of Poker game) Fl1 {Resumption and Consumption) -

EARMEKE (Major Award)  (FES: “Of ‘Image, Object, Illusion'-Off Series Mechanism” ) « 5 i 2H
K¥ (Major Award)  (fEfh “Of 'Image, Object, lllusion'-Off Series Mechanism 1”7 ) @ (& EZ A K&
hiiE 1977) &, RV EZKEALE E 75

1969-1972: FH—[ElFEHA
1976-1977: & —[A] ¢ HA

o 1976 F T H NI T IESE
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b. 1977 FE @RV AIRETIFE

1977 # 5 A7 SR PG 5 — i A ki L Z
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e 1986

FEH 1960 1 CHT A 7
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Z-#2: Yap Leng Kuen, Lee Kian Seng and Shoko Lee, April 1986.
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e 1988

1988 4, FRGIIHH X FERKEZA, FAGELERGR (KHRTIEZ) 5 (W) PIEEZA

LEE Kian Seng {44 4% B ZIR @ WA A7 2 231 Klang1988-03-13
https://www.youtube.com/watch?v=0ubnbQBTkAs&ab channel=LEEKianSeng

LEE Kian Seng XA -2 EH 2R (W) @MEA 45k Klang 1988-01-17
https://www.youtube.com/watch?v=DwFYQ-xVTg0&ab channel=LEEKianSeng

67/118_ (Z10(E4) -a. FEMEE- [ 1960 HFE1CH EAE 1K F S0+ B J7-20230826



https://www.youtube.com/watch ?v=DwFYQ-xVTq0
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(B CBIHTIUES) (1988)  (#H B7# R 7R FI KB X X< H>2015-07-14)

A (LEE Kian Seng) B EIEHIZ AT, EIEFIZARFT AN ALY, il HHRIEHE Eo
1988 AR K B Z AR B Z K 7T P E ) — 4

BIHEX —F, IO, EHRE ZRME TSR ERTEHA I Z . ZR, FRIAPAH A E
TN B GAR T

BT 1 17 H, MaEEERTESEH) (ZEH) Iy (FCIRTIE ) B9 EZRRE, Fak
3 KA, R TIET LITABRIRI 55 il Z SR PTIN A 20 1120 80 HFACH P& THEH A
BREEAR,

BIFEREHSLF T F 1987 4 11 A 1 FHIF4G, H2541710 A 27 H XL E G L5 850 L L7 H
W9 FH175) . HZFEHGABGFIIN LW, RIGRK: FRES, NOEE. (BCXYR0EE) b
R, XS, IIEITE T3 MR

R, FHABGEHELFNT 1 G e 20T 2 fd R AR E LHE I e B A1 A 18
ABPHGE L, (AKXS O E G

(HACXHHTUFE) 751988 41 H 17 HIEHiHT, RIEH 3 HHFih. F—1FE (LEHTET) ; F_1FE

(S HEE] F 1) ; B =1EIE (FIF, A, —) « B=1ERHHIERIE, eGP EATT
1%, 1987 4 8 J Sk JE (w41 F v i 11-Z FURHI /i (BRIT.REGD.DES.NO.1044446. March 28, 1988) , K/
BB TIREFEN e 7] LU, (FEEENML) B9 idn. 13, EAXGEZRONEL L% | —%.

1988 i (HICKHIHTIEE) JEANHNAEF@E TN ZRENFS L LR FLFSN, WAL ZR L
HIA T (HL51H] ke LR ERCITFL T AT DIFDF, 58287 LT 2 A eI T
U FALEEREHIE T

[ 5¢ 7 i ERTHLAE KT PR AT 25 T A B S5 1L R I 2 K ZREITF L LRI 77 S, HEF
FIH ZERTINGN G F B LB GG ERTRHI v 5 B FREEWITIENT G, H]
UEATIE B (ARG TR HEX L B MIINTE G R I, N EE LG
TR ANG GIZLEN LN T/ T I TFEEFEF o 1 /1T EFYEFHIE I, IR 1),
Lo ST BEEE TR Z AR

L |- G ER L LRI Z K ZEATE A LT RGN LEE, SLEGIE, st U RE A ZR
S5 TR B

BTN 212

(English Translation by Felix Liew )
( Testimony of Modern Civilization) (1988 ) < Bl{CHIHTuF >

Not only do true-blooded artists continue to break new ground in the creation of art, they never cease to push their
creative boundaries as well. And LEE Kian Seng is just such a one as any true-blooded artist.

1988 was a significant year for the Lee’s art installation creation in Malaysia.

This is because in that year, he did more than just create pieces of art. He also brought installation art out into the
community from its high pedestal in the cold exhibition hall. After all, art should never have been the passion of just a
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few people, but rather a shared enthusiasm among the general public.

On 17 January that year, Lee showcased a collection of installation art works entitled Testimony of Modern
Civilization at an education fair organized by the Hokkien Association of Klang. The three-day exhibition attracted
tens of thousands of art enthusiasts to its hall. For the first time in the 1980s, Malaysians had the opportunity to
encounter installation art in close proximity to better understand and appreciate this aspect of art.

This exhibition was initially slated for 1 November 1987, but on 27 October that year, scores of Chinese
educationalist activists, human rights activists, opposition politicians, intellectuals and others were arrested in a
major crackdown widely known in the history of Malaysian politics and democratic movement as Ops Lalang
(Weeding Operation). The publishing licenses of several news dailies and weeklies were also revoked. Fear and
paranoia prevailed. As the result, the Testimony of Modern Civilization exhibit could not go on as scheduled.
Civilization had been rendered speechless. What an ironic coincidence!

As it turned out, the education fair had to be postponed to January of the following year. The event organizer had
cited “the current state of affairs” in its newspaper announcement as the reason for its postponement. Though it did
not detail the specificity of the problem, everyone knew what the reason was.

When the Testimony of Modern Civilization exhibition finally opened on 17 January 1988, there were only three items
featured. The first was From the Windows of Red (1972), the second was the Hammer and Nail series (1977), and the
third was Peace, Harmony and One (1984). The last item was not the original piece, but a miniature version of it,

with its size having been scaled down by a million. Configuration of that Design obtained LEE an international design
patent registered in England in August 1987 (BRIT. REGD. DES. NO.1044446, 28 March 1988). The artist had
converted a mammoth sculpture into miniature golden earrings and silver pendants that could be worn and
displayed on the human body. This achievement should not be left out in the historiography of Malaysian art.

The Testimony of Modern Civilization exhibit of 1988 was not only a landmark event in the history of Lee’s personal
artistic creativity and exhibition; it was clearly a milestone in the history of Malaysian art as well. However, certain
members of the community, either out of ignorance and negligence or intentional with and malicious exclusion, have
omitted this significant event when narrating the history of creative art in Klang. Even the artist’s name was not so
much as mentioned in passing.

National mainstream artists have often intentionally weakened and watered down the influence and authority that
Lee holds in the history of Malaysian art because of their racial biasness. Even in the local art community, there have
been people who either intentionally or unwittingly undermined the contributions of Lee to the Klang and Malaysian
art scene. It is thus clear that there is an agenda to have Lee suppressed. But the artist has an honest and upright
disposition. To people who do not know him, he might appear to be eccentric or arrogant. Some even thought of him
as bigoted. He for one felt it beneath his dignity to compete with these people who would resort to superficial and
heartless strategies of poor taste for the attainment of fame and wealth. Amidst the cacophonous clamor for riches
and honor, he observes it all with a detached point of view, his mind cleared to continue his focus on creating art.

In fact, a great number of major accolades in the history of Malaysian art have ended up in Lee’s studio in Klang.
These award-winning landmark masterpieces have also made Klang famous for its art that goes well beyond

international boundaries.

0.Young
New York

70/118 (i) -a. M- H 1960 £ {CA AL 1R 254+ F N L 77-20230826



WX M52 #4 @ 2008-05-27
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https://www.youtube.com/watch?v=0ubnbQBTkAs&ab_channel=LEEKianSeng

€ 97 “W"7T ) (Chen, 1988)

198843 H13H, 2@ £ SRy A Sl T s B AL b, LTS ATYML R RATAT,  fETAR
TP R, TS T A T 7 AP T T AR SORKIER, R ROy 7
FRE AT

HPTANKE, TAAE, HZLA WA, BRAG. TREG, AR, ETET, AR PE S A
BHANK AT, WEANAET AR,

WHLOT A, AR TIAT, DATEATY, EIZIM L, B2 ubhis)R, hegsonkiE. Ea g NER,
HRRIEZAREEZ o — B BH SR
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e 1995

Photo Courtesy of The Star Malaysia
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e “Inside the hues of Kian Seng”-story by J.Anu, picture by Art Chen 30/7/1995 Sunday Star
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e “Dream come true for artist”- story by Brian Martin, 12/7/1995 The Star Metro
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e 1998
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®  “Premier artist presents his 11- years collection”18.7.1998 The Star metro
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Foreign Minister of Malaysia Datuk Abdullah Ahmad Badawi, his wife Datin Endon and daughter Nori
Abdullah and family friends visit Lee Kian Seng’s studio in Klang on the July 28,1998.

Mr. Michael Pedro Aeria and family, 1998-07-19
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(FAELE)  (Millennium )
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e “Millennium sculpture depicts rebirth, continuity”-Janauary 1,2000, The Star Malaysia
e “Striving for a balanced picture”—J.Anu August 2 1998, Sunday Star Malaysia
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{ Millennium )
by LEE Kian Seng, 2000,Stainless Steel, Aluminum, Bronze

[ A circle represents a cycle, continuity, a process of renewal and self-discovery. Lee Kian Seng takes the liberty to
explore the never-ending effect by creating three tapering stainless steel spirals that revolve independent of each
other. The bronze egg-shaped piece in the epicenter, a symbol of rebirth, is echoed by the symbol of love seen in the
red heart and earth, the sphere in which all living things depend on. The unity of all parts is a reflection of the
necessary qualities for the discovery of meaning in life as well as accomplishments of all human endeavours.]--
Original text by LEE Hui Lian @2006.

(F#4E)  (Millennium)
BIfF#: F## ( LEE Kian Seng )
BT W, FSGHEE 2 /E .

) [ — A —TTH, M TR R IIALTE o AR TR 1L
HILFE S, FEEOIE T =T EEIURIEL, HATG WA, & HPTIIERE «  (Fan LRI E

T IHINGETEI, B, ERHRAIRALE, AL R BRI T I HI AR PR . 25
AT E— SR TIRE AL il XA L B0 S R b s Ao ]—— FEE@2006

% %k %k k ok
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o 51970 ERYIL, ELFRETIEERBMXBETHEERS. #F REAZRHFHZ—
(787
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T A SR T e I R i @1973 4 1 ] FREE T IFE

Mr. Frank Sullivan 71973 4EiF A 5]F H KR A FZFER L 58 1H B ##Z Inui Yoshiaki Fl F14EF 5 T 1FE

T
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HAK R ZARAZE 7 B2 #HFE 1974/01/05 1R TFME TIEE, MIEAHEAT 1974 1 H 6 HESk7A
S8 TR I (—) HA AR ZR K ZRTE T FZ UL (D) M EHT 7K E R H
LRI FHF .

H ARSI 25K 1B 5 Terada SE4 FIEI 515 #8276 5 1AL B ST /i@1979 T 1 HF@E TIFE
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HARFNIFEAR G CR AT G ZRSNTE T @ 1979 4 S EAF@E LIFE.

HARG NI FERIECR DS SR TG SIS, (1) 7 PDEFTEL, -
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H 457 PIFE AR T 1C2 AT Z M-S 2 700 [ 5 17 S

HA#7 PIFEARIECHR LG LA ERSNIE S @ 1979 4 4 HERE TIFE.
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Curators from ASEAN @1983-05-19 F##4 T 1F &
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Choy Weng Yang @ [H4ZFE#E T 1FF.

Curators from ASEAN @ EEZEIF 71 1FF
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Banchong Kosalwat, Prof.Jose Joya,Prof.Damarong Wong Upara, Artist friends from ASEAN 1985-08-04
LEE Hui Ling, LEE Kian Seng & Prof Bertoldo J.Manta

FEFE (ASEAN) HZ KRB AT, (2 Professor Jose Joya, Professor BertoldoJ.Manta, Professor
Damarong Wong Uparaj, Lee Kian Seng and Banchong Kosalwat @1985/08/04. F @ % 1.1F %
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HA RN IE1CE ] 5/2/1987@ F1# 8 T 1FE.

(left) Nehru, Kian Seng, Dato Syed Ahmad Jamal and family
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1988 4, FEE ZTHNLKIGIWIFEFTIN SN (B/EERPRERE) (F 5 Z AR IEEIS BSLN/002/88) ,
MG EIEFERE (Lee Kian Seng ) 25 FF ST (Zakaria Awang) « XUFEAE (Kung Yu Liew) « RFEFEH 1 ifF A
(zulkifli Yusof) FIFELFTE S/ (Zainon Abdullah) « 1ETFFRE TIES.

1988 FE @ (B/EHEPHERE) Bl 7375 (4 i) Lee Kian Seng. Zainon Abdullah . Kung Yu Liew
Zakaria Awang #1 Zulkifli Yusof . 1Edd (FIiE) (Harmony) 34 frd 45— 2.
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F[H Silpakorn University ##Z Vibbon Lee Suwan (ZA5) G5 NA R M E@1992-04-04 FHE TFE

o EHEEHIILAFYE S KA PR 2R S EREXT@ 1987/02/25 FRE TIFE
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@ LEE KIAN SENG liat SHOKO KOBAYASHI T0InTUHO LTI
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Y,

(%) %15 Chulalongkorn University ##% Itti Khongkhakul (ZARZ) \ [FERERBERHTZHE—F. FHE.
Silpakorn University ##Z Damrong Wong-Uparaj (ZK5) @1989/10/26 FHE T %

FH HARZ AR 1] @1992/05/15 FHEE T E%
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() I T F AT 1L e 1T ARSI T 1992 TEfe [ L e
@ 1992/12/31 ZERE T 1F=

A
KA ZARIRAT AN T@1993/01/05 F#4 1 1F%F
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1 [HHE ZRS G FE L EE LT @ 1993/01/05 FEE LFEF

7E H AR FFR IR I G E— I T, F 5 RIS ZRAFZEHFET T (1) S5E#E
. @1993/12/11 FEfEE T 1E5,
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I

Prof. Goh Beng Lan 2008-01 2\5‘/J —
Dr.Goh Beng Lan,Associate Professor, South East Asia Studies Programme, National Un/verSIty of Singapore S FE##

I @ 2008-01-25 L T1FE.

Y

The University of Sydney iV Z A& ##Z Dr John Clark 5 Z KFNT @ 2012/12/27 FH5 Z AR 1H
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1

ko P}'o :..n.“_.: 8- r - - j, .. : il
The University of Sydney 7 i Z 7 & #(# Dr John Clark 52524 i @ 2008/12/27 F#E T 1F %

TR FEANE IR RN Dr Adele Tan I Seng Yu-Jin @ 2012/03/03 24 T 1E5
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FeE LA FREN FEFIZHE (Biliana Ciric) 534X /7@2013/01/18 F# 4 T1FF

(7)) HFIZH (Biliana Ciric) . @, H4Z4 (YAP Sau Bin) EZF @2013/01/18 @& T1EZE
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Fr B A FE Deputy Director(Curatorial & Research) Dr Seng Yu-Jin (3241~ ) 7
FHEN Goh Sze Ying (RiFi) SGFEME LI @ 2022/06/20 F#E 1 1FZF
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e Peace, Harmony and One (FIFF. Flif. — )
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o FEf## Lee Kian Seng) LK PG Z AR L |- 55— (7 Z[HFZSNTHi i Fr ZRBESTENL (5 3 Jai W7
% (B (ASEAN) HEZEST 254 )  (3rd ASEAN Sculptures Symposium in Jakarta 1984) F#XZLIE
HIEEZ RS, A3 A lFdd (R i, —#k)  (Peace, Harmony and One ) #%H1/E /T K A
YR G A ETENTA 9 Taman  Suropati ZBG P4 (SR P75 Z R TH 75 BSLN/0042/84)

o 1994 X HRPTILFEX T 5 ILGEILT5 L 1T I F# L p, B (R, Flig —1£) 19 %

P,

* Peace, Harmany and One " by Lee Kian Seng
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@Jakarta, Indonesia 1984

Ho Kay Tat ( 12/ /52%) and C H Loh of The Malay Mail Malaysia @1984-09-04 @& T 1F=
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The Malay Mail, Thursday, January 10, 1985

' SYMBO|
OF HAR

ABOVE: The imposing xulpture by I.ac Kian Sung of Muluynq called Pom Har-
mony and One stands proudly ot Taman Sumpqh BELOW: Lee discussing
ahitha 1

Ho Kay Tat ( 15

ISI'I'ORS N&mg a !lrul ﬂwwgh

lndvnluu,walnuhhlom

six ll!lpﬂlllg sculptures which have
bun put ut at various points of this

famous

The sculptures were presented to the city
of Jakarta by sculptors from Lhe six Asean
countries who took part in the 3rd Asean
Sculpture Symposium held there from Nov
6 to Deec 21 L s

Taman Sus ti is located in a quiet and
posh residential part of the city where
embassies and residences of other
pmmlnenl u!nltmu are housed.

makes an ideal choice to

ll|e ll.x sculptures as a symbol of lhe
harmony and unity of Asean.
a's Lee Kian Seng is that
his work, Peace Harmony and One, stands
tall alongside the works of his counterparts
l'rnm the other Asean coun

Lee, 36, wi
National Art Gallery in recognition for his
talents and contribution to the development
of art in Malaysia.
Objectives

“As an artist, I was honoured to be given
the chance to help foster Letter
understanding in the field of art between the
member Asean countries which is the main
objective of the symposium,” he says.

e objectives of the !!mpoaium as laid
down by the org

. prommn a unn ol community
among Asean art|

@ To create wrk- as the visible symbols
of the Asean solidarity and as examples of
the richness of Asean cultural traditions;

@ To give employment to cultural
‘workers and aspiring young artists who are
asked to serve as assistants to the

:Ix:nu.

On the theme of his sculpture, Lee says
Peace is not defined as a counter to the
concept of war. It is to denote the harmony
between man man-made nature.

“It is in fact a theme I constantly stress
upon,” he
“My empl\ula on harmony forms the
ndamental spirit of most of my works.”
His near obsession with it stems from his

A) 1R E
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[By HO KAY TaT)

personal xpeﬂem've of growi in our
multi-racial society. .

among the - varlous races is s0 important for
us to carry on with our lives undisturbed,”
he says. ¢

Furthermore, the need for harmony s
universal and vital in everything man does.

With respeet to the symposium, the theme
Peace Harmony and One symbolises the
spirit of Auan where six independent
nations are lble to co-exist peaoetﬂlly and

one
Why does Ile also stress on harmony
between man ona?

He says man-made nature always
emphasises on the fuactional aspects and
little is given to
E

pace.

“For instance, the construction of a
building is seen mainly from the viewpoint
of utility.

“There should be a balance between this
and the environment,” he says.

Lee's sculpture is cut out from a single 9
mm thick steel plate. It measures 4.2 melres
high and weighs 1,200 kg.

e use of metal also does not conform
with the conventional definition of
sculpture.

He says it is 4he result of “the
development of my creative effort through
a three dimensional ferm®.

HE creation of his uulpl‘n
required the use of industrial
machines which was why he
te do his work at the Munuuwu
Railway workshop instead of
ﬂlwr sculptors.
He used machines to help in his creative
endeavour simply because it was nece
“As I have to bend end weld the steel plal.e
into form, the use of machines was necessary
to ensure it is done " he says.
‘The sculpture is cut up into six separate
P&m from a single picce of metal sheet. The
x parts, g the six Asean
m. however, linked tc each other.
It was a very technical sculpture and he had




Page 29

to check out with engineers on how much

bending can be done and also the type of

welding to use.
mhunhmldnntmrmmuimu

assistants
from the railway
wrm who wnrlad with him were initially

ey did not understand my work at all and
were really llmelwd that machines had to be
used,” he says.

“But they were very helpful and in fact
became more interested as wnrl progreas till
completion in about 45 d.n,

e production workers especially
task u a challenge on their ability to aj Fgly
their technical knowledge to help bui
sculpture.

The symposium also marked the first
pnrl.lcipauou of thz organisation’s newest
member, Brunei D)

HE sculptors representing the other

| o
ndhanaphin i is

Yee Jr [Plnﬂup;mos), Wee Beng Clunﬁ

(Singapore), Sunarye (lm‘lon-m) an
Hﬂ‘lJl Awang
gether with their 15 aanl-tlnts. the

sculptors were housed at Wisma Senl during
the symposium. The aim was to keep them in
. close contact to enable them to share
experiences and learn from each other.
“1 have made at least 30 friends and learned
o lot during my stay there,” says Lee.

Problems

From his talks and discussions with the
other participants he noted two common
problems faced by artists in Asean

are the lack of professionalism in art
criticiam am'] the difficulties of tnll timo
L meet.

“This is not surprising as a tradition in art
criticism takes years to evolve and we monly

o1t on this ld." says

and d
with each other we can uTwly help develop
this to a more professional le:
Lee will be presenting aaarlu of lectures on
the symposium later this year through the
National Art Gallery.

LEFT: Rebirth —
the creation of
Filipino artist Luis
E. Yea Ir. On the
RIGHT is the work
of I:’tl;msim

scul Sunaryo
called Peace while
Thailand's
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1984 @ HIJE Bk (43 Gl ii% (87 (ASEAN)D ) REHISCIE L)

FECE@1984 LEHIE BEHIA (3 W% (B (ASEAN) ) MEWISE ip2ESS)
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o HIKEH

G L — N REZARME, 1988 E1 [ 17~19 H, FLEEGFESIEN (HE/E) N4 TR
(HC X IHTIEE D EEZ R, https://www.youtube.com/watch?v=DwFYQ-xVTq0&ab channel=LEEKianSeng

KEHEZAR (W) @4 EH T Klang1988-03-13
https.//www.youtube.com/watch?v=0ubnbQBTkAs&ab_channel=LEEKianSeng

([H5 ZRIEIELTIR) http://www.leekianseng.com/lee_LetterUndertaking.pdf
25T 20 FFEHIEE T, 1 2021 4 8 A 30 HEZI S K P 5 EARIBIELT 4 1F (CTP) LA 1EITHR

(2104 ) https://leekianseng.com/lee_Klang_2.pdf

(915 #E5% ) http://www.leekianseng.com/lee_Klang_1.pdf

( A legendary Malaysian artist A SG1EE7EZ) http://www.leekianseng.com/lee_YZZK.pdf

(Bl 1057+ 77) (part-record-1+brief-bio ) http://www.leekianseng.com/lee_Bio_1966_FirstOneManShow.pdf

(GRIGWFERL) EHIZE + (GRIWEANYE) BIERIEA ()
http.//www.leekianseng.com/lee_Bio_2016MalaysianArtHistory.pdf

LR WENHIR Z K

SEFMEAR > 2012 EMHAIR 515 https://www.sinchew.com.my/content/content 250338.html
KK LG ZARBREEN 7 22012 HHEEAE  http.//www.mediachinese.com/node/70334

<K GZARHEEN 752012 https://www.sinchew.com.my/content/content 248204.htm|
SALGZARE: piF5EM> 2013 https://www.sinchew.com.my/content/content 248696.htm|
WAL ZRBHZI#075> 2013 https://www.sinchew.com.my/content/content 249523.htm!
SWMERFHIL 7 > 2013 https://www.sinchew.com.my/content/content_249701.htm/

LTI BT R R AT

2006: (5 E= K EA R IFGHIWE R (2006-02-12) ) . (FFIFHFEIZ A (2006-04-09) ) . (&
ARBG RA (2006-08-06) )+ (ZKZGW 80 FACHT 7 FFREZ A )  (2007-11-04) ), FHE, ZFk
PG FT7#RT7R » http.//www.leekianseng.com/3d _InstallationHistory.pdf

®,

s (Note: Please notify Lee Kian Seng if you notice any discrepancies (email: lee_kian seng@hotmail.com) /

IR KT ITZEIFEE N, 1A E)
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[ Draft] lee_Klang_2 (7101 4) - b. Z51FF (Shoko LEE)  Chinese + English 20230815

o (Z72E4£) - b. ZEIF7 (Shoko LEE)  http://www.leekianseng.com/shoko.htm
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Shoko LEE (Z£/F7, formerly known as Shoko Kobayashi, born 1948~) bade farewell to Japan in 1972.
She began a new life and artistic career and became a Malaysian citizen after marrying LEE Kian Seng (Z*
#%) . Her art corresponds to the different phases of her life: from publishing Sunny Boy in 1980, "My Diary"
series from 1980 onwards, the “Soul-Dragon Horse (1989-2006) series, and more recently, her travels such
as the India-Nepal pilgrimage in 2008. Shoko finds her inspiration in nature and in the subject matters of
everyday life. Her vivid imagination has transformed ordinary objects and animals into cheerful individuals
bursting with exuberance.

“Everybody goes through life with an unwritten diary; full of moments of cherished memory. Shoko
immortalised fragments of life for posterity, for viewers to enjoy and thus enriching his/her life. Shoko, the
dedicated artist, religiously notes observations in her diary. This is her gift for us to savour. To Shoko thank
you for reminding us of the wonder of life."—comment excerpted from Datuk Syed Ahmad Jamal, Director,

National Art Galley Malaysia 1985)

A

ZFIEF (Shoko LEE , 2% /D IE 77/ Shoko Kobayashi) [ 1972 R H K77 5575/ BAPW L 2~ F 4. 5
FHEZRFFEME (LEE Kian Seng ) ZEHE1Z 7T LA K2 Ml —4 O M FHZAREE, AFHE, K
¥, TTEH, /R, $ERELE, DG Eo XL 7 HE8LE 5 1% T W0 R

1970 #1C, ZFEIETFLIEIHEL AT, GRFXEE—HTHIFIZT] (Sunny Boy) #Z4l. (Sunny Boy) 7 1981 474 {5
BT IR R 1 (Frankfurt book Fair, Germany 1981) , K72 IR (E1F.

“FHI . AEFHTH T, 1980 H1CFEIE TG UFBZELR Hid 4> T4 925 TN EE T T M HF
HIZAR MR~ (FHTHid) Z 5 (My Diary Series 1980~) »

7 ABHIH1Z) BB Edd 2, LR FHATTERM, R EAREEF T (Kampong ) BAFFIR & 4
T T HIZIPIRE,  147F 0 2 T 77 i 185 il

F 1985 R FEHNTH i (FHHTH L) THELLEME, LRl F Z AR IEHEIE K Datuk Syed Ahmad Jamal /7
W LR X TAAERIEEZZ, ZENA L2 CE Hid: FEIEF (Shoko) #E4 i /i B tt 9 FoHTGITE
NG FE S Z R, HilEE T TN L. . EIET, B EERE T HNTE T B s

50 FEAEBENLIT G AR BEIFE, FIEFIEH T HEXRI A

Shoko LEE ZEIF 71997 ZEH ML K https://www.youtube.com/watch?v=8)x_RxXScO&ab_channel=LEEKianSeng

FHIH 1d 1 My Diary 1981-1983 by Shoko LEE https://www.youtube.com/watch?v=2nk9Ebcimvo&ab_channel=LEEKianSeng

FHIH 1d 2 My Diary 1983-1985 by Shoko LEE https://www.youtube.com/watch?v=LqolCYMZBmE&ab_channel=LEEKianSeng

17 H i 3 My Diary 1985-1988 by Shoko LEE https://www.youtube.com/watch?v=UHIAj)XnpcM&ab_channel=LEEKianSeng

Shoko LEE ZEiF 7@ Penang 2012  https.//www.youtube.com/watch?v=rNpcQX\WSOWE&ab channel=LEEKianSeng
www.yumpu.com/en/document/read/6507005/exhibition-brochure-lee-kian-sengs-homepage

Shoko LEE ZEIEF (5 FF) https://www.youtube.com/watch?v=cYmpecH9vpM&ab_channel=LEEKianSeng
Shoko LEE 5”517;72@ Pilgrimage 2008 India Nepal https://www.youtube.com/watch?v=H-IxAekxLLU&ab channel=LEEKianSeng
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CEO’s Message

SIT is indeed honoured to be the organiser of Ms Shoko’s Solo Exhibition. During the last 24 years, Ms Shoko has matured
into an established painter who is recognised for her technical virtuosity and artistic creativity.

Ms Shoko’s paintings reflect her personal journey of life. When she left Japan to live in Malaysia, Ms Shoko experienced
intense transformation that influences her creativeness as an artist. The Malaysian ambience, including the natural
setting and the multicultural and multiethnic society, provides the context for her experiences. Her own family, including
the birth and upbringing of her two children, is a powerful influence on her perception of the joys of living.

Ms Shoko’s collection of paintings is a celebration of life. In her paintings, ordinary things and events become
extraordinary memorable memories. It is remarkable how Ms Shoko can transform seemingly small things of life,
normally unnoticed, into beautiful images. The unique way she delicately handles this is shown in the subtlety of the
composition and feeling in her paintings. Her paintings create a different realm for us to enter into.

At SIT, we believe that art is an integral dimension of education. It is a way of knowing life. Ms Shoko’s paintings, for
instance, give our students the opportunity to share certain universal values and feelings. They will learn the power of
imagination, the magic of one’s inner voice, and spiritual beauty. For this, their education would be enriched and has a
defining quality.

We congratulate Ms Shoko for her success in her journey of life and as an artist. We are proud to be associated with this
happy event.

Dr Paul Chan Tuck Hoong PhD
President / CEO

Sepang Institute of Technology (S.1.T.)
Junel1996
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Shoko LEE

Although born in Japan, Shoko is in reality a Malaysian artist. She has lived twenty four years of her life in Malaysia,
more than her life in Japan, a country she last visited nineteen years ago. Married to Lee Kian Seng, a renown Malaysian
artist, Shoko has two children through whom she draws a lot of inspiration.

My first introduction to Lee Kian Seng was by the late Frank Sullivan, as the young artist, clad in batik from top to toes
(his canvas shoes were in batik) was preparing his exhibition at the Samat Art Gallery in 1968. | have been in touch with
the artist and his wife Shoko, since the couple set their home in Malaysia in 1972.

Shoko is overwhelmed by the wonder of the simple things in a new life in Malaysia. Like a child she is still in awe of the
natural world, especially that of the fauna — the animals, the birds, children, and life that evolves around them.

The artist keeps a diary of the world that she observes. Unlike a writer who writes down his experience and
observations, Shoko draws and paints which she does with form and content.

In her Diary 1985 — 1988, Shoko depicts her observation with the eye of the child wondering in her little world in which
even the simple things have a sense of grandeur. The artist bestows playfulness as well as the dignity of grandeur.

The artist proposes ironic humour as the regal tiger is given new stripes of multi coloured silken drapes; so is the
armour-plated rhinocerous. She portrays the lowly cockerel, hen and turkey with affection, reminding us of the natural

flamboyance which they possess and which we let pass by in our daily pursuit of material gains.

Shoko shows love among the so-called wild animals, portrayed by a tigress cuddling her young cub. She reminds us of
the joyous days of childhood as in the squadrons of dragonfly hovering over some goats.

The medium of water colour on paper is expertly handled to result in some brilliant, transparent treatment that seems
to glow as if lit from within. One of the roles that the artist plays is in making visible the inner dimensions of life. That

Shoko does with harmony, love and her special vision of the world which we once knew.

Syed Ahmad Jamal, K.M.N. Seniman Negara, Gombak, January 1996.
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The exhibition (My Diary: The Joy of Living (1985 — 88) ) was officiated by Datin Seri Dr Wan Azizah Wan Ismail ,wife of
Deputy Prime Minister Malaysia on June 26, 1996, Z-#Z: Shoko LEE. Datin Seri Dr Wan Azizah Wan Ismail, wife of
Deputy Prime Minister Datuk Seri Anwar Ibrahim + Puan Sri [E#EZ .

@& Hi23 ( My Diary 1985-1988) H-#H
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HidE: HEEZE (Tan SriP.G.Lim ) . M7 (Lee Kian Seng) BRI W H K Y.B Datuk Abdullah Ahmad Badawi £/ Shoko
LEE 2 IETFHI TN EHE  (My Diary: The Joy of Living (1985 — 88).) 1996-6-30 @ Sepang Institute of
Technology ,Klang ,Malaysia.

Left : Lee Kian Seng, Ambassador Dato N.Parameswaran , J. Anu and Shoko LEE visiting
« My Diary: The Joy of Living (1985 —1988) ) exhibition @ Sepang Institute of Technology ,Klang ,Malaysia.
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Seulas Pinang Sekapur Sireh

Sedasawarsa sudah berlalu sejak pameran solo Saudari Shoko LEE nee Kobayashi. Ketika itu tema pamerannya berkisar
kepada suasana dan persekitaran seorang ibu yang sedang mengandung anak sulong dan ketagihan terhadap juadah —
bagi Shoko, sebagai pendatang dari Jepun, lada-lada hijau dan merah menjadi idamannya.

Sejak itu Shoko telah melahirkan dua orang anak, Hui Ling dan Hui Lian. Selaku ibu, Shoko telah mendidik anak-anaknya
supaya mengenali alam sekitar dengan lebih akrab. Mereka bersama-sama mengunjung zoo mengenali telatah makhluk
lain, menyaksi gurau senda di antara sang manuk dengan sang ketam, kemesraan sang unta dan sang belatuk,
kelincahan sang zebra, kelucuan sang zirafah, keagungan sang belang atau keindahan sibur-sibur berterbangan seperti
skuadron jet-pejuang — semua ini diwariskannya dalam bentuk cat-air berwarna-warni yang sungguh menakjubkan.

Pameran kali ini, yang diberi judul “Diariku — Kebahagian Hidup, 1985 — 1988” mencerminkan alam dan suasana
Malaysia dari kacamata Shoko yang sekarang termasuk dalam gulungan pelukis Malaysia yang jujur dan dedikasi
terhadap kerjayanya.

YBhg Tan Sri Kamarul Ariffin

Pengerusi

Lembaga Amanah, Balai Seni Lukis Negara
Malaysia
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FILT FEE, FEFR @19960430

(Note: In halting Mandarin and English, Shoko manages to convey her innermost thoughts and feelings to her
elder daughter, Lee Hui Ling (aged 13) to put them down on paper in English. Based on an interview with
her mother, this essay is written by Lee Hui Ling on the behalf of Shoko, Jan. 1996)

When | first saw Kian Seng’s works of art, | was stunned by their powerfully elegant and free expressions, including his
batik paintings, which kindled a longing in me for such free boundary in art, which | found in Malaysia. Since | first began
a new life here in 1972, | had no problem adapting to the simple, wholesome life here and found a culturally rich
community living together so peacefully.

Dawn. | was pleasantly awakened by cockerels outside my bedroom window on my first morning in Malaysia. Going
outside into the cool morning air, | was met with a delightful surprise when a few pretty goats frisked by, followed by
placidly strolling cows chewing cud, chickens and cocks capering about, pecking for food... it was a typical ‘kampung’
morning scene, and a very lively one, too.

Seeing Malaysia’s endless boundary of natural green, taking walks through rural areas, where cows, goats and chickens
roam freely, gave me plenty of freedom and time to indulge in my own pleasant thoughts.

I could never forget the wonderful visit to Pulau Tioman, a beautiful natural paradise for my nature-loving eyes and
mind, and | took in all the exciting sights and smells, eager to explore further this exotic wild haven. Mind you, the
seawater was so crystal clear that | could see the masses of brilliantly coloured sea-creatures, plants and corals. It was
like peeping into another vast, mysterious world yet to be discovered.

The weather was hot, deliciously hot and that the sun was big, brilliant and strong. Thus | was inspired to capture this
elusive deep impression and to begin with the lively, colourful series of ‘Sunny Boy’ from 1972.

These vivid memories have never faded from my mind and in the meantime | have learned to put them down with paint
and brush as others would in ink and pens.

When my children were of three or four years old, | used to take them out on trips to the zoo, around ‘kampung’ areas
and wherever there were animals to see. On such magical outings, | get to have a mutually spiritual touch with nature’s
creations, the animals and the green environment all around, gently embracing my soul. It is this delicate contact with
nature that inspired me to paint pictures and to create stories for children.

Malaysia is a home, home to my free soul and mind. Though | was born in Japan, | started my career in Malaysia. All of

my paintings were created, ‘born’, and ‘grown’ here. | am truly thankful and happy that my art has developed so freely
and splendidly in such a wonderful, adopted motherland as Malaysia.
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e Shoko Lee’s (My Diary” (1989 —93) ) exhibition, officiated by Culture, Arts and Tourism Minister Datuk
Sabbaruddin Chik on 22 August 1996.
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Part of the press reviews on Shoko LEE’s exhibitions and works since 1980

FIETH 1980 HFHTES 1 BT IR
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New Straits Times Annual 1980 ,Malaysia

H 1972 4, ZEIEFEAZEGITE AR LLEFIZ AR T EE—/T I FI4T (Sunny Boy) Z%i. (Sunny Boy)
1981 FTF1E[F I SRR (Frankfurt book Fair, Germany 1981) , FH7ZEERERF XN ELGY
T RTEH THREI T, LKW 5 Z K5 1 AT E 7 o
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“Put Malaysia into the world map ” - 3@ May1980, New Straits Times Malaysia
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“Meet the author of Sunny Boy ” - 4" May1980, New Straits Times

23/67 (104D -b. Z5IF 7 -20230815



@the Launching of (' Sunny boy) by Shoko Lee @ 2, May 1980 Regent Hotel, Kuala Lumpur, Malaysia
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At the Launching of (' Sunny boy ) by Shoko Lee @ 2, May 1980 Regent Hotel, Kuala Lumpur, Malaysia
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Exhibitions
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o ( My Diary 1981-1983) - 28™ july 1983 @ Ballroom Foyer, Hotel Equatorial Kuala Lumpur.

Shoko Lee (ZFiFF)
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e (Extracted from The Souvenir Program of The Exhibition "MY DIARY 1981 — 1983")

Shoko LEE first made an indelible impression of the Malaysian Art scene through her illustrations of ‘Sunny
Boy’. These were wondrous ventures into the realm of phantasy, of personal legend, reminding one of ‘The
Little Princes’.

With the present series of watercolour paintings, the artist of Sunny Boy has come of age, entering the
‘legitimate art’ circle. Art makes it possible to realise the dreams of our will. The age of rational has produced
parallels in irrationality, creating the balance, lest we become too intense with seriousness. In the spirit of
‘Sunny Boy' it is important that we retain the child’s sense of wonder of the ‘simple’ world — such as the sky,
where one’s imagination is free to wonder from the everyday demands and chores to the limitless bounds of
the thinkable space. Shoko let her mind wonder and her imagination wander among the boundless universal
space. Being an artist she is able to translate her responses into visual forms, which are then transmitted to
us in a new differentiated reality. We, as observers, are on turn enriched by the dimension of her
experience... In her present collection of works aptly titled ‘My Diary’ stretching from 1981 to 1983, all those
wondrous ecstatic moments of sheer serendipity, of the playful joy, are set in pictorial space — form and
space being the main elements in visual/pictorial art.

The artist is inspired by space, rearranging objects in an irrational configuration in space. The elements of
‘irrationality’ are essential in a highly rationalised order of the condition of society.

In these works, the artist relates the ordinary everyday objects with which she is so familiar, especially during
serving and washing up, cups and saucers, to objects in the outer space where there is no gravity. Where
rockets, space ships, and space shuttles, hurtle in the ‘scientific space’ these common objects float freely in
the space of the imagination. Like a good-humored poltergeist, the artist tosses the objects in a surrealistic
space.

Before the birth of her first child, the artist was closely attached to her cats, which were regarded as
members of the family. These are portrayed in human guises.

During a certain stage of expecting her first child, Shoko was symbolically interested in round objects, the
sense of completeness of terrestrial objects, symbol of the self, totality of the psyche.

As pregnancy progressed, the craving for chili is expressed in glowing reds as if lit from within. The
biomorphic form that represents embryonic stage later developed towards the birth of the first baby. The
artist conjures a new phantasy as toys float weightlessly in space.

Using mainly watercolour on thick cartridge paper the paintings glow in layers of brilliant colours as Shoko
skillfully wields her brush, turning out the real magic of the imagination, bridging the naive world of the
universal child and the sophisticated world of the contemporary adult. We are fortunate to feast on this
creative offering, reminding ourselves of personal values, which are dearest to us — which can be shared but
never taken away. The essential qualities in art are emotive and contemplative. Let us wonder passionately
and ponder religiously at these serious exteriorizations of the spirit of the eternal child, to grasp its message,
for the best of art stems from a moral act.

Syed Ahmad Jamal , Director, National Art Gallery Malaysia , 1983.

29/67 (104D -b. Z5IF 7 -20230815



Y.A.M Tunku Dara Naquiah binti D.Y.M.M, Tunku Ja’afar DKYR,AMN,PJK officiating ( My Diary 1981-1983 )
by Shoko Lee on the 28™ July 1983 @Ballroom Foyer, Hotel Equatorial Kuala Lumpur, Malaysia
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(Left) Lee Kian Seng, Kee Shih-Lene, Kee Ju Hun, Mah Ming Yuet, Kee Yong Wee, Kee E-Lene and Kee Ju Ven at
the launching of ~ ( My Diary 1981-1983) on the 28" July 1983 @Hotel Equatorial Kuala Lumpur.

At the launching of My Diary 1981-1983 ) on the 28™ July 1983 @Hotel Equatorial Kuala Lumpur.
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At the launching of ( My Diary 1981-1983) on the 28" July 1983 @Hotel Equatorial Kuala Lumpur.

Syed Ahmad Jamal 55 X iFEFH7 “My Diary 1981~1983” i# @ Hotel Equatorial, Kuala Lumpur 1983
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‘Hands of an artist, eyes of a child ” -Joan Lau, 7 August 1983 New Sunday Times Malaysia
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1986 FFEFE@EGHEALFMEALEZRA L (BA)D  (Klang Art Centre No. 001016445 dated April

24, 1986 ) PIPMYFIL T (Shoko LEE) JEHF (M) GAHRITW /L EEHZAR P00 1157/ #EEHE
ARAOHIEIEF ( Shoko LEE )  —4 & ZAREINE, X1/ BEEHZARHE G OE ORI EZL L1
W TE, B —LEZ ] Z O E OB IR ELS 45T . XL =T A i i 5 1 K FE 7R % 7
FFEWIL, FIETH T FHKF 554, AT F G ZAR AL AN LM

(H:  http://www. thestar. com. my/story. aspx/?f11e=%212005%213%2130%21 features%2t103200484sec=featur
es )

e THE NEW STRAITS TIMES ANNUAL 1989
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Ls WEFE. MR EVHEL IMEEE . FEIE T @1984-04-07

Shoko, Lat @ National Art Gallery Malaysia, Jalan Ampang Kuala Lumpur 1980
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FEE R EFHI % 1986-02-27@ FHE TEE

S R E R4 1986-02-27@ FHE T 1ES
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MR % 1987-03-03@ E 4 1 1F=

S R E R4 1986-02-27@ FHE T 1ES
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1985
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o ( My Diary 1983-1985) 7%-12" August 1985@Ballroom Foyer, Hotel Equatorial Kuala Lumpur

Shoko Lee (ZEIET)

The child, chili, toys, - these are ordinary things, universally experienced by many human beings, yet the ordinary
becomes extraordinary through the artist’s perception, sensibility and mediation via the art form.

One of the primary roles of the artist is to make us aware of an aspect of reality - in visual art to make his/her awareness
visible for all to experience.

Shoko, is not just an (ordinary) artist, but an extraordinary one. Through the artist’s highly intensified perception of
objects and environment, the viewer is made aware of his/her childhood days, of moments long forgotten, of simple
things, which are there all the time every day.

We take these things, the simple joys of life, for granted, yet each of them is a miracle which makes life so wonderfully
full of wonders.

The objects or events are rearranged in juxtapositions of human-made dreams. Some of these dreams are experienced
by ordinary mortals, yet through the artist’s imagination and skill, they become real, positing inner reality.

Everybody goes through life with an unwritten diary, full of moments of cherished memory. Shoko immortalised
fragments of life for posterity, for viewers to enjoy and thus enriching his/her life.

Shoko, the dedicated artist, religiously notes observations in her diary. This is her gift for us to savour.
To Shoko thank you for reminding us of the wonder of life.

Excerpted from The Souvenir Programme of The Exhibition ‘MY DIARY 1983 -1985’. Text by Syed Ahmad Jamal, Director
(LA WEFEREIELR) , National Art Gallery, Malaysia, 1985
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Minister of Education Malaysia Yang Berhormat Datuk Abdullah Haji Ahmad Badawi D.M.P.N.,D.J.N.,K. M.N.AM.N. and
Datin Endon Mahmood viewing the paintings by Shoko Lee at officiating ( My Diary 1983-1985) on the 7th August
1985 @Hotel Equatorial Kuala Lumpur, Malaysia.

Mah Siew Bee, Mah Siew Kwok, Leni Chan, Y.B. Senator Kee Yong Wee, Kee Ming Yuet, Datin Endon Mahmood ,Nori
Abdullah, Y.B. Datuk Abdullah Badawi, Chan Guan Seng and Shoko Lee @ Lee Kian Seng’s studio 1985-03-22
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o “Adifferent sense of time and space” -Alina Ranee, 7 August 1985, New Straits Times Malaysia

as/67 (104D -b. ZEIE 7 -20230815



e “Beauty in fowl expressions”—Tan Gim Ean ,August 4,1991
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e “Appealing to the child within” -J.Anu, 7 April 1996, Sunday Star
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e “Acelebration of God’s creatures”-Ooi Kok Chuen July 4,1996 New Straits Time.
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o “HBITTEIEE " -k 21/8/1996 LK T B IE IR I
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e “Awalk-through nature, Searching with her heart, mind and hands”-Grace Chin August 29,1996, The Star.
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“Using bamboo as a painting tool”—QOoi Kok Chuen, September 10,1996 New Straits Times.
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o FE e EIEF (ZARE LXATT) —13-10-1996 L2 HIRZZ T L1l
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e  “Shoko’s dragons A continuous evolution”—Ong Ju Lynn, February 3, 2000, The Star Malaysia
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“The spirit of gestures”—Qoi Kok Chuen ,December 31,2004 New Straits Times Malaysia
[ ]
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“The spirit of gestures”—0oi Kok Chuen &1, December 31,2004 New Straits Times Malayisa
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o ITHHIEHHIE G —FEME, 4/11/2004 EHMARZ X
o EIFFIFHPEXHIIEIET —FME, 2/1/2005 BERR
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Solo Exhibition by Shoko Lee at The Penang State Art Gallery 27Jun- 8 July2012
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e “Telling her story in banboo”- Paul Toh, July 6,2012, New Straits Times Malaysia
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o  FEIFT HELT PMAEE, 25/6/2012 F15/7/2012 LEMHIR TSR
e “Painting her life’s journey”-Yeoh Yi Shuen, 5/7/2012 ,Star Metro
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“EIETFHIZAHE” -RD%E, #7167, 2013
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